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BLACK SCREEN. Words materialize over the bl ackness. SAGE OF
LAMBERENE by Kurt Bestor and Sam Carden plays. "Art and

phi | osophy are only the different aspects and forns of this
sane content." -Hegel The words “art” and “phil osophy”
dematerialize and reformas “religion” and “music”. It holds,
erases again and reforns as the words “Johnny” and “Patty”.
Agai n, and then “You” and “Me” take their place. This holds
and then fades to white |ight.

FADE | N FROM
BLI NDI NG WHI TE
LI GHT:

EXT. H GH ABOVE THE EARTH. PUSHES I N TOMRDS A RUN DOMWN
APARTMENT, ENDI NG UP ON A SLEEPI NG MAN. A LARGE TATTOO COVERS
H'S BACK I N STYLI ZED WRI TING HE | S HAVI NG SOME SORT OF A

NI GHTMARE

PATTY (V.Q.)
| tell the story of love, the story
of sorrow, the story that saves and
the story that destroys. | amthe
snoke which palls over the field of
battl e where nen die with nme on
their lips. I amclose to the
marriage altar, and when the grave
opens | stand nearby. | call the
wanderer honme, | rescue the soul
fromthe depths; | open the |ips of
| overs and through nme the dead
whi sper to the living. One | serve

as | serve all, and the | eaders I
make ny slaves as easily as |
subj ect their slaves. | speak

t hrough the birds of the air, the
insects of the field, the crash of
waters on rock ribbed shores, the
sighing of the winds in the trees
and I am even heard by the soul

that knows ne in the clatter of the
wheel s on city streets. Anonynous.

CUT TO
I NT. RECORD EXECUTI VE OFFI CE. CAMERA FLOATS OVERHEAD AS
JOHANNY READS OVER A CONTRACT AND THEN SIGNS | T. THE RECORD
EXEC SM LES BROADLY. (NOTE: EVERY SHOT NOT FI LMED I NSI DE THE



HOUSE IS A TAD FUZZY AND OQUT OF FOCUS)

JOHNNY (V. Q)
How many tines have | told this
story? A thousand? A mllion? It’s
the only story | have left to tell
because it’s the only one preserved
for posterity. If a person cries
and no one catches it on canera,
did it really happen? Can you
retroactively inbue your life with
nmeani ng? Fuck. (pause) Eventually,
t hi ngs begin to nean sonet hi ng.
Eventual | y, secrets are reveal ed.
Stop. Rewi nd. Pause. Play. (pause)
"Every formof addiction is bad, no
matter whether the narcotic be
al cohol or norphine or idealism”
Carl Jung.

CUT TO
EXT. COFFEE SHOP
TJ, BRAD, BIRD, ZED, and PATTY sit around a tabl e.

TJ
I can't fuckin wait. Can you guys
fucking wait? | can't fuckin wait.
Holy shit.

BRAD
Dude, shut up.

TJ
You fucking shut up. This is huge.
Huge. Am 1 the only one excited?
Even the caneras the | ast two weeks
have fucking freaked ne out.

Bl RD
I, uh, I-1"mpretty excited. | just
have to check and make sure-

TJ
You don't have to check nuthin nman,
nuthin., This is it. This is the big
tine.

ZED
(snoking a joint) | don't
understand why all of us couldn't
go.



BRAD
It’s called being the frontman.
Zed shrugs.
TJ
Still, we all should have gone.
PATTY
Johnny’ || do what’s right.
TJ
So fucking cool. Seriously. |I'm

getting a new haircut.

BRAD
Do they do face inplants yet?

TJ
Hah hah, very funny. Yeah, funny.

Johnny wal ks up, snmoking a cigarette, and everyone stands,
except for Zed and Bird. Johnny gives a half-smle and throws
a pack of papers on the table. TJ snatches them up.

BRAD
el | ?

JOHNNY
It’s not quite what | wanted.

TJ
W got it!!!

TJ hugs Johnny and starts cel ebrating.
CUT TO
| NT. SMALL BATHROOM

Patty tal ks directly to canmera, showing her infinity tattoo
and covering up one side of it at a time.

PATTY
Johnny always said if you put two
zeros together, they becone
everything. (pauses, tearing up) |
guess that was us.

FLASH CUT TO



BLOOD SPLATTERI NG ON A WALL.
CUT TGO

I NT. HOUSE

The band wal ks into a fully furnished, five bedroom house.

Vi deo caneras are built into the walls, security caneras roam
fromevery corner of the house, it is coverage overkill. The

follow ng scenes are shot fromexisting caneras in the house.

TJ
Holy shit. Holy shit | ook at the c

aner as.

BRAD
(staring into one, horrified) Are
t hese on yet?

ZED
(noddi ng) Cool .

Bird is standing in the doorway, hyperventil ating.

J OHNNY
(snoki ng) Cone on, man. It’s cool

Bl RD
I- I don't-I don't photograph well.

JOHNNY
(in a conspiratorial whisper) It’s
just like the stage, man.

Bl RD
(whi spering back) But it’s not.
Those are caner as.

Johnny shakes his head, smles, and pulls Bird in. The door
cl oses behind himw th an audible click. Everyone stares for
a second, and then TJ whoops, running fromcanera to canera.

CUT TGO

I NT. JOHNNY' S ROOM He i s snoking, and continues to do so

t hrough nost of the film The roomis filled with books upon
books upon books. There is a desk covered with open books and
scattered sheets of paper. A picture of Patty sits on the
desk.



JOHNNY
How do | feel about it? (starts
fl1ipping through his notebook)
Here. “At the Day of Judgnent, we
shall not be asked what we have
read, but what we have done.”
Thomas A Kenpis. A Christian
t heol ogi an who sits around all day
and wites, talking about being
eternally judged only for what
actions he's done. So it's an
action to wite sonething, but not
to read it? Same thing today. The
only people who are real are the
ones who are watched. The rest of
the world only becones real through
t hem

CUT TGO

DURI NG JOHNNY’ S SPEECH, WE CUT TO THE REST OF THE BAND
EXPLORI NG THE HOUSE. W cut from canmera to camera, tracking
t he nmenbers of the band as they discover doors with their
nanes on them shared bat hroons, and a huge practice room
with all new instrunents set up

TJ
Hol y Mot her of God!

The band files into the killer practice room and Brad slides
behi nd his new drum set .

CUT TGO
I NT. CONCERT VENUE

The band plays in front of a sea of scream ng fans. Johnny
how s into the m crophone, taking TJ into a wailing, spastic
gui tar sol o.

Zed pl ays bass, Brad sweats over his drumset and Bird
settles nervously in the darkness of the stage, saxophone
around his neck. Patty dances furiously in the front row of t
he pit.

CUT TO
I NT. HOUSE
Bird is frozen, staring at the enornous anmount of caneras in

the practice room There nust be thirty canmeras, all renote
controlled. A few zoom and pan, focusing on him



ZED
Dude.

Bl RD
D-d-do they need this many camneras?

TJ
Fuck yeah!

BRAD
It is alittle absurd. Johnny
enters, whistles.

J OHNNY
Ni ce set.

BRAD
Thanks. So what’'s the deal ?

J OHNNY
The caneras?

ZED
That’ d be a great place to start.
What happened to the canera crew?

TJ
Yeah, they got sone killer footage
of me | ast week.

BRAD
And explain to ne again why | had
to turn over all nmy honme videos?

ZED
Yeah.

Bl RD
Y-you said it was going to be |ike
the Real World. Johnny slunps down.

J OHNNY
That’ s what he told ne, the guy.

TJ
The bi g-shot producer? Bird sidles
out of the room



J OHNNY
Yeah. Here’s what | know. They
rel ease How and Scream exactly two
nont hs before our second al bum
whi ch has to be concei ved and
witten here. They're allowed to
tape the whol e process and do
what ever they want with the
footage. W can’t | eave the house.

TJ
Fuck yeah!

ZED
And if we don't?

TJ
Don’t what ?

J OHNNY
There is no don't.

BRAD
And we can’t |eave until we finish
t he al bunt?

J OHNNY
Nope.

BIRD (Q S.)
Un guys?

BRAD
Yeah?

BIRD (O S.)

There are caneras in the shower and
over the toilet. There's caneras in
t he bat hroom

BRAD
Are you fucking serious?

BIRD (O.S.)
There’'s caneras in the bathroom
Lots of caneras. (pause) In the
bat hr oom

CUT TGO
INT. TJ'S ROOM



TJ
My theory is this. The bigger of a
band you are, the nore obscure
pl aces you can play. So like, a
tiny band has to nmake all the big
stops. LA, New York, Chicago, New
Oleans, all that shit. But if
you're in like U2 or sonething, you
pl ay places |ike Tinbuktu or Pago
Pago, shit like that. Hello
Tunisia! W are here to fucking
rock your tits off! (gets rea
close into the canera) And | am
here to be huge. Fucki ng huge.
want to play the tiniest fucking
places in the world. That's how big
I am (He puts his nouth around the
c

aner a)
CUT TO
I NT. BATHROOM

The band stands around, staring at the caneras everywhere.

Bl RD
VWhat if | have to...

ZED
(noddi ng) Whack it?

Bl RD
No!

ZED
VWhat ?

BRAD
Shower ?

Bl RD
Yeah.

J OHNNY

(quietly) I don't know.

TJ
| do!



TJ noons the canera and gives the rock and roll sign. The
band files back into the main room A conputer sits on a
desk. Everyone grabs a seat and just stares for a second.

ZED

So we’'re on canera right now?
Bl RD

| guess so.
BRAD

Al this for a thirty m nute show?

ZED
Do you have the contract with you?

J OHNNY
Yeah.

Johnny goes to grab it.

TJ
It’ll be good to get away fromthe
fans for a while, anyway. This is
like a vacation, isn't it?

ZED
Fans?

BRAD
What are you tal ki ng about ?

TJ nakes eyes at the canera and then gestures with his head.

TJ
| barely get any sleep anynore,
what with all the phone calls and
papar azzi .

Bl RD
VWhat ?

BRAD
I think the point of reality TVis
that there aren’t any secrets, TJ.

TJ
Secrets?

BRAD
O |ies.

Johnny enters and hands the contract to Zed. It is weighty.



10.

JOHNNY
So what now?
BRAD
Vell, | guess we have an albumto
wite, don't we?
TJ
Fuck yeah. 1’1l grab ny axe.
Bl RD
Axe?
ZED

Here. Ranblin Media reserves the
right to broadcast any and al

f oot age shot at 1623 Wodbri dge Way-

BRAD
That’ s here, right? Johnny nods.

ZED
...in any form including, but not
l[imted to, film television,
internet and mul ti-nmedi a packagi ng.

Bl RD
I nternet?

BRAD
Mul ti - medi a packagi ng?

A bell is heard fromthe conputer. TJ rushes over, reads it,
and | ooks di sappoi nt ed.

TJ
Br ad?

BRAD
VWhat ?

TJ
It says, “Brad, an interview has
been requested in your room Press
the print button for a list of
guestions.”

BRAD
An interview by whon?

TJ
Doesn’t say.



11.

The conmput er beeps agai n.

BRAD
This is fucking creepy.
Bl RD
Do | have to answer any questions
about . ..
TJ
Your sex life?
Bl RD
No! | was going to say ny nom
ZED
Dunno. If the conputer tells you
to, | guess you do.
J OHNNY

(reading the contract) All other
nmedia. He just said he wanted to
make a six episode reality show
One that no one woul d probably see
anyway.

BRAD
(standing up to go) I'msure it’s
fine man. They just don’t want the
canera crew interfering, | bet.

J OHNNY
I nternet?

Bl RD
D-did a | awyer go over this before
you signed it?

Bl RD( CONT' D)

My mom said to nake sure to always get |egal counsel before
signi ng anyt hing, even a blank piece of paper. Johnny | ooks
upset. He begins to say sonething, but stops.

ZED
Got a quote for this one?

JOHNNY
(flipping through his
not ebook, furiously)
Yeah.



12.

ZED
Go ahead.

J OHNNY
‘“There is no life wi thout pain just
as there is no art wthout
submtting to chaos.” Rita Me

Br own.
ZED
Ahh. Yes. Chaos.
JOHNNY
(1 ooki ng around) Yeah.
ZED
(1 ooking startled) Huh. Deja Vu.
CUT TO
BLOCD DRI PPI NG DOAN A WALL.
CUT TO

PATTY DANCI NG FURI OQUSLY.



